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®eanko O. 1O.

Kanouoam ¢hinonociuHux Hayx,

cm. 8UKaday Kageopu Kyibmyponozii ma yKpaiHo3Haecmea
3anopizvkoeo 0eporcasno2o MeouKo-ghapmayesmuyHo20 yHieepcumemy

MI®OJIOTI'EMA HACIKH Y POMAHICTHUII JI. 'OPJIAYA

...HaciHHS Mi}iB 30epiraloTh CBOE IOTMAaTUYHE
3HAUEHHA... PeTelbHO NpHUXOBaHI Yy MiA3EMEIIsX
JiTEpaTypHOi mam’sTi, Yy KOMOpax HapOJIHUX
nepekas3iB, BOHU CTAaHOBJIATb COOOI0 CBOTO pOIy
JPIKIK], HA KOTPUX CXOJTUTH MOE3is.

X. Oprtera-i-I'acet

Ockisibku Midu SK BIII3EpKAICHHS CIIOCOOY MHCIICHHS, KIIFOUOBUX €JIEMEHTIB
CBITOOYJIOBM 1 LIHHOCTEH TOT0 4YM IHIIOIO HApOAy Ha MEBHOMY €Tall PO3BUTKY
MPOHU3YIOTh yC1 TEKCTU KYJIbTYpPHU, BUBUCHHIO iX ()YHKIIOHYBAaHHS MPUCBSIYEHI Mpalll
Oaratbox BueHHUX, 30kpeMa i P. bapra, f. ['omocoBkepa, E. Kaccipepa, K. Jlesi-
Crpoca, M. Moxuuiii, A. ITomingyka Ta iH. PeneBaHTHUM ISl HAIIOTO JTOCIKEHHS €
3anponoHoBade . Ilomimrykom Bu3HaueHHs Miy: «yHIBEpCalIbHUI KYyJIbTYypHHIA
(eHOMEH, 3HAYEHHS IKOT0 BUXOJUTH 11032 KOHKPETHI1 YaCOB1 BUMIpH (IIPOTE B KOKHY
€NO0Xy 1HCTaJIOEThCA B JyXOBHUX KOOPJAMHATAX 4acy) sIK MEPBICHUI KOJ CHMBOJIB,
CMUCJIIB, CBITOTJIIHUX YSIBJICHb YH, 3a Y3BUYAEHUM Yy HAYIll TEPMIHOM, apXETHUIIIB»
[6, c. 5-6]. [linkpecmoroun MTOBTOPIOBAHICTh Ta MUKIIYHICTh (YHKIIIOHYBAaHHS Mi(iB
y TeKcTax KynbTypu, M. Moxmiums 3a3Hayae, MO «MipU TOCTIHHO KHUBYTh Yy
CBIJIOMOCTI JIFOJICTBA, CIIOYATKY SIK YHIBEpCaJbHa MOJIEIb CBITY, MOTIM SIK TOJI0JIaHE
MapHOBIPCTBO, Jlajli SIK €JIEMEHT KyIbTypu» [5, c.47]. I'nubunne, 3akopiHEHE Y
KOJIEKTUBHOMY HECBIJIOMOMY aKCIOJIOT1YHE 3HAYEHHSI TOTO YM I1HIIIOTO 00pazy MOe
OyTM HaBMHCHO BHUKOPHCTaHE MHUTIEM Yy XYAOKHBOMY TBOpi, a MOXe U
ONPUABHIOBATHCS HE3AJIEKHO BIJI HOro IHTEHIIM, ToMy Mipu (QYHKIIOHYIOTH SIK Y
po3ropHyToMy (MipoJIOTIUHI CHOKETH, 00pasi), Tak 1 (PparMeHTapHOMY BUIJISII
(mipomoremu Ta mipemn).

JKanpoBa CBOEPIHICTh JIIPO-EMIYHUX TBOPIB TMOCHIKOE POJb  KOXKHOT
XYJIOXKHBOI JIeTaji, M0 3YMOBJIOE AaKTYyaJbHICTh BHUBYEHHS (YHKIIOHYBaHHS
MipoJIOTIYHUX eNleMeHTIB y BipmoBanux pomanax JI. ['opmaua. Tlpemmerom miei
po3BizKH € Miposorema maciku, a 006’ektoM — pomanu «Pyina», «Mamait» 1 «Hucte
MOJIE».

B ykpaiHChKil KynbTypocodii JJOKYC MacikKu yOCOOIIOE IUIIHY Mpallo, CTIOKiH,
PIIHY 3€MITIO 1 HABITh JIep>kaBHICTh. [IpukMeTHUM € Bukopuctanus M. ['pyrieBcbkum
came IIboro 00pa3y MpHU OIMUCI MEePEIYMOB HAIllOHATHHO-BU3BOJILHOT OOPOTHOM Mif
npoBosioM b. XMenbHunpkoro: «l Tomi, Kaxe CTapwil JITOMUCEIh YKPaiHCHKH,
cepell pKHUX KPUBI, SIK1 YKPATHCHKUM JIFOJIM POOMIIU Csl, “HaTpanuiid Ha YOJOBIKa
OJIHOTO, Y KOTOpOTO BIJiOpanu mnaciky, a Ta IMacika HapoOwia JHuxa Ha BCHO
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[Mompury”» [4, c.54]. Ilpomomxkye 1o «mitonucHy» Tpaauuito 1 JI. ['opnay,
XapaKTEPU3yIOUH CYCHUIBHO-TIONITUYHY CHUTYallll0 BYCTaMU CTOpOKa NAaCiKh Y
pomaHni «Pyina» («Harmio >k BU BOJMTE TONTATH / YY>KUHLAM Naciku ¥ cagu?!» [2, c.
78]). Jlokyc maciku «pO3MHUKAETHCS», OXOIUIIOE YCIO JIEpXKaBy, MPO Ky Mae A0aTH
reThMaH, a MEIIKaHIll TOPIBHIOThCS 13 OmkoidaMu. Sk cMepTh MYUYCHHKIB
300paxkeHa y pomani «PyiHa» 3aru0enb yKpaiHIB, 3aMKHYTHX CTPUIBLISIMH Y
najarouii 1epKBi, 3BIIKM HaBITh «O)K0Jia BTEKTH Ha BOJIIO ... HE Morjiay [2, c. 194],
TOOTO XOAHa >kuBa nyma. [IpuTamanHi yKpaiHCbKOMY Hapojay MpalentoOHICTh Ta
TOTOBHICTh IIIHOKO BJACHOTO KHUTTS 3aXUIIATH PIAHY 3€MIIIO PO3KPUBAIOTHCS Y
pomani «Mamaii» Tex depes 1eil 00pa3 («OyTH CBOIM y OJKONHHIM PO, / HOCUTH
70 ByJWKa crinbHUI HekTap» [1, c. 127]; «He BmieTe ®KuTH — ydiThes B OMKOIH, /
00 3i10paHuii Mex 3axXucTUTH Morimy [ 1, c. 134]).

3aranom, cakpaJIbHHI 3B’S30K 00Opa3y OJDKOMH 13 MOTOWOIYYsIM HANTOBHIIIIE
PO3KpHUBAETHCS B €Mi1031 poMaHy «Yucrte nosuey, amxe [Ban Cipko, sIKuii 3rajiye CBO€E
KUTTS, TIepeOyBae y CBSIICHHOMY JIOKYCl — maciti (MicCIll CBITJa, CIIOKOI0, MUPY), a
OMKCYIOUYU MOMEHT MOT0 CMEpTi, MUCbMEHHUK BIAETHCS 10 JABHBOI XPUCTUSHCHKOI
Tpaaullii, 3riTHO 3 SKOK IOJIT OJKOJM CHMBOJII3yBaB IEpeHECeHHS /10 paro: «I
0mKoa 3ympina. / A moTiM, HAMOPHBIIKNCH O TPYyJax, / HA CUBHM BYC, HEMOB Ha
KBITKY, ciia» [3, c. 662]. [Ipu ommci pato y pomani «Mamaii» Omxona crae
JOMIHAHTHUM 00pa3oM («posATbCS OMKONM TMOHAJ LBITOM, / JIITAIOTh B COHAYHIM
MUJIKY, / 31TPITI IEAPO BIYHUM JITOM / y BIYHIM paiicbKiM crioBUTKY» [1, c. 113]), Ta
i Makap, 3a cnoBamu cBsitoro Ilerpa, «mocepen Okin 1 cam Omxona» [1, c. 114].
OO0pa3 O1k0MM y TBOPUOCTI MUCbMEHHHMKA BHUCTYNAE OJIHUM 13 3aCO01B PO3KPUTTS
HalllOHAIBHUX TPOOJEeM 1 BOJHOYAC CHUMBOJI3YE UYUCTOTY, CBSTICTh, BITAJIBHICTH,
CHaciHHA, a, BIANOBIAHO, Micle nepeOyBanHs noOpux nym (LapctBo Hebeche)
aCOIIIOETHCA 3 MTACIKOIO.

OTtxe, y BipmoBanux pomanax JI. I'opnaya «Pyinay, «Mamait», «Hucte mosey
VIOBHI pealli3ye€ThCs TIMOOKO 3aKOPIHEHE Yy HapoAHy TpaauIliio 1 MidoJorito
CUMBOJIIYHE 3HAYEHHS JIOKyCY maciku. Midomorema maciku (PyHKIIIOHYE SK MICIIE
CIIOKOI0, BIAMOYMHKY ISl JIFOACH 3 uncTuM cyMiiHHAM («Mamait», «Hucte money),
SK TPOCTIP BAXKKOI pOOOTH Ta TEPUTOPIs, IKy Tpeba 6oponuTH 1 muekatu («Pyinay),
SK CUMBOJI JIEp>KaBU 3 OpPTraHi30BaHUM 1 MPallbOBUTUM HapoaoM («Mamait», «Pyinay).
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MICHAEL ONDAATJE’S NOVELS THROUGH TRAUMA STUDIES

The study of trauma in literature, known as literary trauma theory, came to
prominence in the latter part of the 20th century, particularly gaining momentum
during the 1980s and 1990s. Trauma encompasses a broad range of experiences, each
leaving a profound impact on individuals and communities. Physical trauma involves
bodily harm, emotional trauma results from overwhelming events, and psychological
trauma manifests as lasting mental health effects. Childhood trauma, stemming from
abuse or neglect, significantly shapes development. Interpersonal trauma, tied to
abuse or violence, affects trust in relationships. Cultural trauma impacts entire
communities due to historical events. Complex trauma results from prolonged
exposure to multiple events, particularly in childhood, while vicarious trauma
involves indirect exposure to others' traumatic experiences. Literary trauma theory
deeply investigates the portrayal, interpretation, and handling of trauma within
literature. The study of trauma in literature became more prominent as scholars
started to explore how traumatic experiences were represented in literary texts. It
scrutinizes how authors depict such experiences and explores their effects on
characters and narratives. Literary trauma studies take an in-depth approach, which
goes beyond merely presenting traumatic events; it also investigates how literature
shapes readers’ comprehension of trauma, memory, and the healing process
influences readers' understanding of trauma, memory, and the journey towards
healing.

Michael Ondaatje, a prominent contemporary Canadian author behind "The
English Patient” and "Anil's Ghost,” draws from his personal experiences of
displacement and emigration in these novels. In "Anil's Ghost" (2000), Ondaatje
deeply explores trauma, memory, identity, and the historical backdrop connected to
dislocation and migration. Having moved to England at 11, leaving behind his native
Sri Lanka, Ondaatje's encounters with displacement, migration, and managing varied
cultural identities can be seen as a type of personal trauma. Anil's endeavor to
understand the local trauma within the ongoing postcolonial civil war she is
investigating, while being shaped by Western education and scientific perspectives,
mirrors Ondaatje's own challenges in finding his place in a constantly evolving
world. Anil's pursuit of meaning amidst shifting environments reflects Ondaatje's
exploration of identity and connection in diverse cultural landscapes.

In "The English Patient™ (1996), Michael Ondaatje explores trauma through its
characters, notably the English patient, profoundly scarred and suffering from
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